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A MEMENTO OF OLD MADRID 

By Hovsep Pushman — Courtesy Mr. Samuel O. Buckner, Milwaukee 



The Dawn of a Col 

By EVELYN MARIE STUART 



o r i s t 



IT is seldom that a one-man show at the In- 
stitute creates so profound an impression 
as did that of twenty-one portraits by Hov- 
sep Pushman which were on view from Jan- 
uary seventh to January thirtieth. A first ap- 
pearance before the Chicago public, scheduled 
for the midst of a season of brilliant and im- 
portant exhibitions, would seem to be some- 
thing of an ordeal for an artist; as it hap- 
pened however, this initial appearance of a 
gifted man before his fellow citizens turned 
out to be an ovation. 

In a day when everything would seem to 
have been accomplished or attempted most of 



us have ceased to expect anything new. Yet 
here it was, an entire collection of portraits 
fresh, original and different as well as beauti- 
ful, offering not merely a sensation but a 
thrill of aesthetic delight. As with most inno- 
vations the novelty of the Pushman pictures 
lay in a return to first principles, for the tran- 
scendent charm of his work is its coloring, and 
painting is after all essentially and funda- 
mentally the art of color ; form is a character- 
istic which it shares with other arts, but color 
is peculiarly its own, and a master colorist 
must ever be esteemed among painters. 

In the Pushman portraits the intricate color 
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THE DAWN OF A COLORIST 




WIFE OF THE ARTIST 



By Hovsep Pushman 



harmonies possessed the appeal of an almost 
passionate beauty. The age long beauty lore of 
the Orient, its ultra refinement of the color 
sense vibrated in symphonies of tone. Color 
indeed became a language like music, an in- 
articulate call to the soul, trembling with the 
intensity of a rose-scented and blood-stained 
land, whose anguish so often has torn at the 



heart strings of Christendom. 

" 'Tis the Land of the East, 
"lis the Clime of the Sun. 
Can she smile on such deeds 
As her children have done? 

"Oh ! wild as the accents 
Of lover's farewell 
Are the hearts which they bear 
And the tales which thev tell. 5 
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NARCISSA 

By Hovsep Pushman 




And wild and brilliant., purple with tragedy 
and golden with delight are these paintings 
of an American artist who comes of Armenian 
blood and paints the peoples of both lands 
with understanding and sympathy. Color has 
always been the joy and the hobby of this 
singularly gifted man. In the pursuit of the 
universal principle of harmony he has even 
studied this branch of music, feeling an an- 
alogy between auditory and visual means of 
reaching the emotions. He compares the ele- 
mentary colors to the whole steps or intervals 
and the mingled hues to the half-steps or 



sharps and flats and constructs his chord with 
an elementary color as its keynote. 

Mr. Pushman feels, too, that there is a 
universal symbolism or language of color 
everywhere instinctively recognized whether it 
be fundamental or from association. If we 
ascribe it to associations we must still admit 
some basic reason for the usual combinations 
upon which these associations are founded. 
Thus purple with black is the accepted symbol 
of mourning and grief, yellow and white are 
usually considered symbolic of purity and of 
joy. green is restful, blue cool and quiet and 
red exciting or lively. By his weaving togeth- 
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CARIBBEAN GIRL 
By Hovsep Pushman 



-Courtesy Mr. Victor L. 
Brown, Milwaukee 



er of these hues throughout a picture this artist 
conveys at a glance the sentiment of his work. 
Thus in his portrait of his wife the somber 
story of her race is suggested in the black, 
purple and rich red of her attire and the knot 
of violets upon her breast. Back of her smiling 
face, however, is a ground work of gold and 
green and white with decorative motives of 
birds. This is to answer the smile that gleams 
upon her handsome face, triumphant over the 
sorrows of life. The cheerful background, the 
flesh tones and the red gown give the picture 
considerable warmth, amidst which the knot 
of violets is like a cool breeze according to the 
artist's poetic interpretation. 

A little portrait study at one side of this 
canvas was remarked by experts as the gem 
of the collection. It showed a young girl with 



rosy face and fair hair wearing a smart black 
cap or turban, a tailored costume of brown 
with touches of dull purple, arranged against 
a background of rich but subdued brocade. On 
her coat lapel a little note of vivid, light, 
enamel-like green gave an intensity of interest 
to the rosy young face. One could scarcely be- 
lieve that the obliteration of this note would 
destroy the entire picture, until this was dem- 
onstrated by covering the little touch with the 
finger-tip. 

Another work which emphasized the impor- 
tance of tiny and seemingly accidental touches 
of color was "A Study in Gold and Grey," a 
portrait of a blonde girl with the greys of cold 
northern lands in background and costume. 
Toward the lower left-hand corner of the 
background a little circular spot of dull rose 
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A NUBIAN PRINCESS 
By Hovsep Pushman 



—Courtesy Mr. Alfred F. 
James, Milwaukee 




red, like a flower or figure on the wall cover- 
ing, gave a note of warmth that beautified the 
whole composition. "A Hillsman of Kurdis- 
tan" seemed to typify the spirit of a strong 
and solemn people, as he stood with brown 
arms folded and dark face defiant but calm, 
against a ground of greenish blue, his black 
turban lit by a brilliant jewel and the envelop- 
ing folds of a gorgeous purple mantle about 
his broad shoulders, all suggesting the silence 
of Oriental peoples. In explaining this picture 
the artist made the curious and interesting 
statement that before he had decided upon 
modeling or technique he sounded a color note 
that should foretell the sorrow or joy of his 
theme as an overture foreshadows the story 
of an opera. 



Much admired by brothers of the brush was 
"Narcissa" for the masterly manner in which 
shining spangles had been arranged to keep 
their place upon a mantle of vivid rose red. 
Passion and love are suggested to the respon- 
sive mind by this gay drapery, but the title, the 
mirror and the pretty vain face therein re- 
flected suggest that the story is one of self- 
love and the desire to arouse admiration, as 
though perhaps the sole of Narcissa might in- 
deed die at the mirror knowing no higher 
love. "The Wine Cup" is perhaps one of the 
most gracefully modeled of the portraits and 
here color and pose alike portray the senti- 
ment. The delicate hand raised to the bosom 
in a gesture of ecstasy is eloquent of kindling 
emotion. The color scheme all starts from the 
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A HILLSMAN OF KURDISTAN 
By Hovsep Pushman 



pie to a harmony and a purple reflection upon 
the ear let a curious interest. The observer ex- 
perienced a feeling of mystery about this 
wrinkled face with its pinched and puckered 
lips and shifty mouse-like eyes. In the tell- 
ing of it's story one observed how very gen- 
uine was the artist's joy in the things he had 
done and how intensely and sincerely he feels 
his theories of color. This however, any re- 
sponsive soul would perhaps have sensed at 
a first glance about the exhibition for the pic- 
tures are alive with the emotions that have 
given them being. 

Hovsep Pushman received his first art train- 
ing at the Ecole des Beaux Arts of Constanti- 
nople at the age of thirteen under an Italian 
master. Later he studied in America and 
in France, under Lefebvre, Robert-Fleury and 
Deschenaud. He has exhibited much abroad 
and was, until his present exhibition at the 
Institute, better known in Paris than in his 
home town of Chicago, having received a 
Salon medal in 1914. 



opalescent porcelain of the Persian wine cup 
held in the other hand. The lovely face is 
enchantingly Oriental and the surroundings, 
of colors suggesting old silver, turquoise and 
jade, make an appropriate and harmonious set- 
ting. 

"A Nubian Princess" also here illustrated is 
a fine character study the face being alive 
with primitive charm. The green mantle with 
its metallic border sets off this brown beauty 
to perfection and renders the tone of her skin 
most agreeable. "A Memento of Old Madrid" 
is rich in crimson and other lively hues and 
blended tones of warmth and vigor. The shad- 
ows of the black lace mantilla increase the 
subtle fascination of the smouldering dark eye 
with its slumbering passions. In many ways 
most striking and observable was the head of 
a Chinaman, a bit of minute realism wrought 
into a scheme of decoration. The drawn and 
yellow skin became mellow in tone like old 
ivory against the rich background of purple 
velvet until this sphinx-like head suggested a 
carved curio in a plush-lined case. His black 
jacket subdued the scheme of orange and pur- 




LONG WONG 

By Hovsep Pushman 

— Courtesy Dr. 



Ernest Copeland, Milwaukee 



